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The"“role”’

of rock:

Beauty and truth inthenot sofinearts

by Mark Fischer

“Young people know that rock has
thebeat of sexual intercourse.”*—Allan
Bloom

“The beat says ‘do what you want
to do.””2—William Kirk Kilpatrick

“Rock music is the language of
aienation, the means of salf-stimulation
emotionally and sexually, and an avenue
of escape.”*—Andrew Minto

Modern music does not have many
supportersamong socia conservatives.
It isblamed for aplethoraof socid ills,
ranging from drug use and promiscuity
to the demise of American education.
And some of the criticism is well-de-
served.

While outrageous rap and heavy
metal “artists’ grab headlinesfor songs
about random violence and deviant
sexuality, much damage is also visited
upon the average teen by more “main-
stream” artists, selling their gospel of
self-indulgence, irresponsibility and
new age unity through the medium of
rock music. Inthetypical modernlyric,
the world would be a better place if we
al just followed our feelings.

Thesecriticismsareall reflectedin

various books and articles of the above-
quoted writers, all three of whom were
concerned enough about modern music
to focus their capable minds on attack-
ing the subject. For these writers, how-
ever, itisnot enough to criticize the par-
ticular lyrics, music or worldviews of
certain artists; they takeaim at the genre
itself. For them, no good can come of
rock music. The music itself is about
uninhibited sexuality and selfism. To
wed any other themeto rock musicisto
be untrue to its essence, or so the argu-
ment goes—an argument, interestingly
enough, which is shared by the editors

of Rolling Stone and other rock “pur-
ists.”

Not only do | believe thisargument
isfase; | believeit exposesaregrettable
degree of musical ignorance.

| write as one who likes rock mu-
sic. | have played in rock bands and
have composed rock songs. But to
present afuller picture, | should say that
| also love Mozart’'s Mass in C Major,
Billie Holiday’s version of “Dancing
Cheek to Cheek” and Gershwin’'s
“American in Paris.”

That I list @l of the above among

See Rock on page 8

Whereforefinearts?

by Joanna K. M. Bratten

We are fortunate enough to belong
toauniversity which, inaccordancewith
theideal of Christian humanism, strives
to foster the devel opment of the “whole
person.” There is the development of
our minds through classes, lectures and
discussions; thereisreligiousformation
through Mass, Eucharistic adoration
and the spiritual support of the friars;
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there is the strengthening of our bodies
through athletics. But what of our aes-
thetic and cultural formation—thefoster-
ing of our appreciation for beauty? This,
| believe, is the role of the fine arts in
human life. And, in my opinion, thisas-
pect of the person’s overall development
is sadly neglected at FUS.
| do not mean to imply that the cam-
pus is bereft of any appreciation of art,
but it seems that few realize the impor-
tance of the artsin our spiritual and in-
tellectua formation. Thereisatendency
(especially among students) to regard
them asjust another form of amusement
to be indulged in from time to time.
Many still surround themselveswith the
SeeFineArtson page 10
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Whatisa“red” Catholic education?

Asan aumna, | find Dr. Crosby’s argument for establishing a
core curriculum at FUS extremely persuasive. | regret intensely the
lack of it inmy own education. Ingraduate school, | keenly felt my
general ignorance in comparison with studentsfrom other Catholic
liberal arts colleges—almost to the point of being embarrassed to
propose myself asacandidatefor an MA degree. | am therefore (in
company with many friends and fellow alumni) all in favor of the
changes proposed by Dr. Crosby.

However, that said, | also want to say that in the lively, cam-
pus-wide discussion generated by his article, | have heard two no-
tions frequently voiced (or at least implied) by those on “my side”
of the debate, which | think need criticizing: 1) the ideathat educa-
tion consists primarily in the transmission of agiven body of knowl-
edge, and 2) the claim that unless students are conversant with the
“Great Books’ of Western Civilization they have not received any
real education, Catholic or otherwise.

These two points are obviously related—both betraying aten-
dency to conceive of the human mind asamere receptacl e of knowl-
edge, rather than asaliving, acting agent, needing to befirst of all,
not supplied with correct information, but disciplined and trained
according to key principles. The aim of a university education,
then, is not so much to make us familiar with Great Books, but
rather, in Newman'swords, to develop in us “the force, the steadi-
ness, the comprehensivenessand the versatility of intellect, the com-
mand over our own powers, the instinctive just estimate of things
asthey passbefore us,”” which are thefruit of rigoroustraining and
noble influences. | grant gladly that this goa is usually achieved

through studying Great Books, but only in part, and then not nec-
essarily.

What is wanted, above al, for real education, isamind open
to Truth and aheart which loves Truth. From thisit seemsto follow
that the most essential mission of a university isto cultivate these
in her students. And in thisrespect, | am happy to say, my educa-
tion at FUSwas superior by far to that of my friendsat “big name’
schools. They might have come away from their four years with
more knowledge, but they came away with |essinterest—uwith skep-
ticism almost, and a jaded impression that intellectual cultivation
was an exerciseinirrelevance. If they have gone on in their stud-
ies, it has been strictly with an eyeto professional training—medi-
cine or law or what have you.

I, on the other hand, who entered FUS without a shadow of
academic ambition, came away from her with a heart in love with
Truth, amind inflamed with longing to know more, and awill de-
termined to fill the (huge) gaps remaining in my understanding.
This invaluable gift, for which | never can give enough thanks, |
attribute primarily to two things (besides some outstanding teach-
ers and classes): 1) the vibrant, joyous religious atmosphere here,
inwhich my faith flowered and flourished; and 2) encounters with
great Catholic intellectual personalities, likeAlice von Hildebrand
and Tom Howard, who frequently visit the campus here.

And because of the singularly great importance of religious
faith for the intellectual life, | will even be so bold as to proclaim
my opinion that FUS has in some respects a distinct educational
advantage over such admirableinstitutions as Christendom and St.
Thomas Aquinas. Not (certainly) that | question for a moment ei-
ther their genuine Catholicness or their academic excellence; rather,
| say that the special openness and exuberance of the spirituality
here, which comes to us through the charismatic renewal, is par-
ticularly conduciveto the glad, energetic quest for Truth, and more-
over, serves (somehow) to protect us from the intellectual snob-
bishness to which great academic institutions are sometimes prone.

In short, though crippled by serious deficiencies, which we do
well to address and repair, | still say Franciscan gives her students
in lavish abundance the “one thing necessary” for a Catholic uni-
versity, namely, an intimate acquaintance with Truth, in the Person
of Our Lord, without which all the academicsintheworld are mere
dry bones.

Kathleen van Schaijik
" From the preface of The Idea of a University (p. xvi standard edition)
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Aperennially vaidand Christianphilosophy

Why the Church gives St. Thomasprimacy of placein Catholic education

by Edy Morel dela Prada

IN PHILOSOPHY SYSTEMS COME AND SYSTEMS GO—MANY, MANY
SYSTEMS. SO WHAT HAS MADE THE CHURCH, FROM AMONG ALL OF
THEM, GIVE PREFERENCE TO THE METHOD AND DOCTRINE OF

ST. THOMAS AQUINAS? FOR, AS
St. Thomasrightly says, “thegoal of phi-
losophy is not to know what philoso-
phers have said but to know things as
they realy are.”* Could it be that the
Church has seen in St. Thomas work
the best realization of hisown principle?

My attempt in this article is mod-
est, but | think it essentia to the discus-
sion initiated by Rebecca Bratten in the
February 13th issue of the Concourse;
that is, to consider, inthefirst place and
as the indispensable point of reference,
what the Church has said on the prin-
ciples and method (these rather than
“system” arethetermsthe Church uses)
of St. Thomas, andwhy. For to deal with
philosophy in aCatholic university isto
deal with philosophy in the mind of the
Church. What isit? Isthere abetter or
even best philosophy that can serveasa
basisfor the evaluation and assimilation
of valid elementsin other philosophies?
Truth can be found in every system.
What is essential isasound perspective
from which not merely to refute falla-
cies, but, very importantly, to assimilate
what is valid in any system. Does St.
Thomas provide a good—even the
best—basis for this task?

It isimportant to keep in mind that
the Church is not speaking primarily
about St. Thomas as an authority, but
rather about the way in which he does
philosophy. Yet, to further clarify: my
stance in this matter is not born of blind
assent to Church statements, but of criti-
cal reflection, which has led me to see
the great wisdom of the Church in pro-
moting the principles and method of St.
Thomas, along with abasic trust in her

accumulated wisdom in speaking with
respect to the acquisition of fundamen-
tal natural truths. For if the Church is
truly, as John Paul Il putsit, “the expert
on man,” then she must be an expert
on the principles by which man can
know truth.

In taking such a “Magisterial sur-
vey,” oneisfaced truly with an “embar-
rassment of riches’ in statements of
praise and promotion, which, aswe have
pointed out, focus not on the man, but
on the way he does philosophy. | have
of course made a selection which |
am sure is far from the best that could
be made.

We could begin our reflection by
considering an alocution of John Paul
[1, inwhich he considers Aeterni Patris,
the Encyclical of Leo X111 subtitled, “On
the restoration of Christian philosophy
according to the method of St. Thomas
Aquinas.” Leo maintained in continuity
with tradition the validity, and moreover
the excellence, of a Christian philoso-
phy. He held that Revelation in no way
violated philosophical principles, but
was rather the “friendly

tracts in no wise from its dignity, but
adds greatly to its nobility, keenness,
and stability.’”?

Elsewhere, also referring to Leo,
John Paul declares: “ Theimmorta Pon-
tiff recalled that the method, the prin-
ciples and the teaching of Aquinas had,
down the centuries, been specially fa
vored not only by learned men but by
the supreme teaching authority of the
Church... If today also, he insisted,
philosophical and theological reflection
is not to rest on an ‘unstable founda-
tion" which would make it ‘wavering
and superficia’... it will have to draw
ingpiration from the ‘ golden wisdom'’ of
St. Thomas... Now that ahundred years
of the history of thought have passed
we are able to appreciate how balanced
and wise were these appraisals. With
good reason, therefore, the Supreme
Pontiffs who succeeded Leo XlI1, and
the Code of Canon Law itself ...have
repeated them and made them their
own.”3

In the same paragraph, the Pope
goes on to tie this reflection to the

star” of philosophy. John
Paul makes Leo’s words
hisown, saying: “ Therec-
ommendation of Leo is
still valid: ‘those who to
the study of philosophy
unite obedience to the
Christian faith are phi-
losophers indeed; for the
splendor of the divine
truth, received into the
mind, helps the under-
standing and not only de-
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objectives of the Second Vatican Coun-
cil, saying, “The words of the Council
are clear: the Fathers saw that it is fun-
damental for the adequate formation of
the clergy and of Christian youth that it
preserve a close link with the cultural
heritage of the past, and
in particular with the

on the contrary, it allows it to develop
in ways that human reason aone could
not havediscovered. Hencethe Supreme
Pontiff Pius X1... did not hesitate to de-
clare: ‘In honoring St. Thomas some-
thing greater is involved than the repu-
tation of St. Thomas, and
that isthe authority of the

thought of St. Thomas; Thomism... teaching Church’...”®
and that thisin the lon i i [ '

| 1o isnever,in L&stlt_remaln“unclear
run, is a necessary con- ] to what kind of “honor-
dition for the longed-for themind ing” he referred, two
renewal of the Church.” years later Pius XI di-

That'sinteresting: to Of Thomas rected that Pontifical uni-
say that for the renewal or of the versities impart to their

of the Churchitisanec-
essary condition that the
youth “preserve a close
link ... particularly with

Church,
aclosed

students “the full and co-
herent synthesis of phi-
losophy according to the
method and the principles

the thoush: Qf tS:l T?r(])- WSGT], but o; Slt: Tr:wor?ars]_Aquin?]_s; in
mas.” Yet in this the the light of his teaching,
Pope would seem to be an open set furthermore, the different
merely echoing John A systems of the other phi-
XXI11I, who in the midst of p_n ncl pl = losophersareto be exam-
Or]: the pre:)ﬁrations fg(; whichalow ined and judged.”® The
the Council he conven Second Vatican Council
said, “butif al thethings oneto continues this emphasis,
wedesire so ardently are directing that all priestly
to come about the first approach candidates (the future
thing necessary is to and under- leaders of the Church) be
study the work of St. trained on the patrimony
Thomas Aquinas care- amd a’]y of perennialy valid phi-

fully.”* And while this
may seem obvious, when
popes, generation after
generation, put some-
thing on the category of
primacy or first thing, we should leave
it there. The genera crisis we currently
experience in the Church can largely be
traced to the unwillingness to do this.
John Paul Il continues, “the reason
why the philosophy of St. Thomasispre-
eminent isto befoundinitsrealismand
itsobjectivity: itisaphilosophy of what
is, not of what appears. What makesthe
philosophy of the Angelic Doctor so
wonderfully apt to be the handmaid of
faith is that it has gained possession of
truths of the natural order, which have
their origin in God the Creator, just as
truths of the divine order, which have
their source in God as revedling. This
does not lessen the value of philosophy
or unduly restrict its field of research;
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aspect of
redity

losophy.” For the defini-
tion of perennialy valid
philosophy the Council
refersthereader tothe En-
cyclica Humani Generis,
where Pius XI1 substantially identifies
it with—no surprise at this point—"the
method, doctrine and principles of the
Angelic Doctor,” saying that his philoso-
phy is“singularly pre-eminent” inteach-
ing students and in safeguarding “the
genuine validity of human knowledge,
the unshakable metaphysical principles
of sufficient reason, causality, and final-
ity, and finally the mind’s ability to at-
tain certain and unchangeable truth.” 8
Regarding what constitute the es-
sential aspects of St. Thomas' thought,
the Church allows much freedom to
scholars, yet she has not remained si-
lent on the matter. In 1914, with the
Pope'sblessing, shereleased a set of 24
theses, which while by no means ex-

haustive, “plainly contain the principles
and mgjor propositions of the Sacred
Doctor,”® and are therefore a precious
guide in evaluating the true Thomistic

quality of different authors or works.
Let usfinish wherewe started, with
John Paul 11, as he recalls that most es-
sential characteristic of true Thomism,
which is never, in the mind of Thomas
or of the Church, a closed system, but
an open set of principles which allow
one to approach and understand any as-
pect of reality: “The philosophy of S.
Thomas deservesto be attentively stud-
ied and accepted with conviction by the
youth of our day by reason of its spirit
of openness and of universalism, char-
acteristics which are hard to find in
many trends of contemporary thought.
What is meant is an openness to the
whole of redlity in al its parts and di-
mensions, without either reducing real -
ity or confining thought to particular
forms or aspects (and without turning
singular aspects into absolutes)...The
basis and source of this opennessliein
the fact that the philosophy of . Tho-
mas is a philosophy of being, that is, of
the" act of existing” whosetranscenden-
tal value paves the most direct way to
rise to the knowledge of subsisting Be-
ing and pure Act, namely to God. On
account of this we can even call this
philosophy: the philosophy of the proc-
lamation of being, a chant in praise of
what exists...St. Thomas puts philoso-
phy moving along lines set by thisintu-
ition, showing at the sametimethat only
inthisway doestheintellect fed at ease
(as it were “at home”) and that, there-
fore, it can never abandon thisway with-
out abandoning itself.”* In Crossing the
Threshold of Hope, John Paul Il cat-
egorically assertsthat St. Thomas, “con-
tinues, in fact, to be the master of philo-
sophical and theological universal-
ism.” (All emphasesin the originals).
In light of this unique standing, the
Pope observes, “Is it to be feared that
by favoring the philosophy of St. Tho-
mas one will undermine the right to ex-
ist that is enjoyed by different cultures
or hinder the progress of human
thought? Such a fear would clearly be
See Thomism on page 12



CONTINUING
CONVERSATIONS

Commendations

| wasvery glad toreceivethefirst
issue of the University Concourse. A
delightful publication and a much
needed forum for discussion. Asusual,
Dr. Crosby hashit alinedriveright over
the center field fence. Also, | can tell
by the other articles, especially van
Schaijik’s article on NFP and Bratten’'s
reflection “ To systematize or not to sys-
tematize” that thisjournal doesnot lack
for courageto addressthedifficult ques-
tions.

| look forward to future issues.

Dr. Charles Fischer
Associate Professor of Psychology

Congratulationson your maiden
issue! It looksasif you've launched a
wise and worthy endeavor. Long may
it prosper!

| particularly want to commend you
for your statement of purpose, set out
most ably on the Editor’s Page; thein-
vitation to honest and intelligent debate,
conducted with charity, isaworthwhile
pursuit. Andinthat irenic spirit might
| takeissue with asentence you wrote?
“Eventhedoctrinesof our Faith, though
given to the Church once and for al,
were not given in finished form, but
rather as‘ seeds’, so that our understand-
ing of them has been emerging only
gradually across centuries of Christian
experience...” | think | understand what
you mean hereand I’ ve no quarrel with
it. But an implication survivesitsin-
tended meaning, fed by an ambiguity
you doubtless had not intended, which
strikes me as unfortunate.

Inthefirst place, what was given to
the Church two millennia ago were not
doctrines to be unpacked over time, but
a Person to be encountered in time and
at any time. Christ is not therefore any
sort of seed whose growth we may chart
gradually over the course of centuries,
those of us privileged to live at the end
of the 2nd millennium somehow better
Stuated tointerpret Hismessage. Rather
Heisthe Word whose enfleshment took
place at a particular time and thus all
timeisintersected, all history suffused,
with his Gracious Presence.

And, point two, to the extent His
coming hasvouchsafed certain doctrines
which the Church holdsin her memory,
these are not understood in a better or
richer or deeper way ssimply in virtue of
one'shaving lived at alater date; to think
that istofall prey tothat “chronological
snobbery” C.S. Lewiswarnsagainst. St.
Iranaeus, for example, who is rightly
regarded as the Father of Western The-
ology, advanced an understanding of the
Incarnation back inthe 2nd century (see
his stunning polemic against the
Gnostics who contested the Event),
which | don’t think modern thought is
likely to supersede any time soon. The
same might be said of Augustine’s psy-
chology of conversion (see Book VIII
of hisConfessions). Thereareof course
other examples | might cite. But the
point of them al isto remind us, in hu-
mility, of numberless “dead Masters’
whose accumulated wisdom provides
the patrimony on which we, their grate-
ful heirs, draw.

Once again, congratul ations on what
you' ve done and may the forum you’' ve
created flourish amid the University
community.

Dr. Regis Martin
Associate Professor of Theology

The editors reply:

Wearegrateful for Dr. Martin'skind
remarks, and for his notice of an ambi-
guity we had overlooked in theintroduc-
tory editorial of our maiden issue.

We certainly did not mean to imply
that the Divine Mysteries themselves

have been devel oping over time, nor that
believers today are in a superior posi-
tion regarding the possibility of com-
munion with the Holy Trinity. Never-
theless, we defend our statement in so
far asit referred to the doctrines of the
Church. Herewe claimthe authority of
Cardinal Newman'stheory of the devel -
opment of doctrine. Consider the fol-
lowing famous passage from his Oxford
University Sermons, regarding the* his-
tory of the formation of any Catholic
dogma:”

“What a remarkable sight it is...to
see how the great idea takes hold of a
thousand minds by its living force...and
grows in them, and at length is born
through them, perhapsin a long course
of years, and even successive genera-
tions; so that the doctrine may rather be
said to use the minds of Christians, than
to be used by them. Wbnderful it isto
seewith what effort, hesitation, suspense,
interruption,—with how many swayings
to the right and to the left—with how
many reverses, yet with what certainty
of advance, with what precision in its
march, and with what ultimate complete-
ness, it has been evolved:; till the whole
truth ‘ self-balanced on its centre hung,’
part answering to part, one, absolute,
integral, indissoluble, while the world
lasts! Wonderful, to see how heresy has
but thrown that idea into fresh forms, and
drawn out fromit farther devel opments,
with an exuberance which exceeded all
questioning, and a harmony which
baffled all criticism...And this world of
thought isthe expansion of a few words,
uttered, as if casually, by the fishermen
of Galilee.””

Not (of course) that any one of us,
subjectively speaking, is more capable
of religiously grasping the truths of the
Faith than werethe early Christians, but
that asa wholethe Church’'sunder stand-
ing of the “idea” of Christianity has
been developing over time. In at least
one sense, then, today’s believers are
in a privileged position (and required
to bear its attendant responsibilities)
precisely because we are the heirs of
20 centuries of accumulated Christian
wisdom.

" p.317 of the standard edition
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CoreCurriculum

Regarding Dr. John Crosby’s
article: “Shouldn’t we have areal core
curriculum at Franciscan University?”’
published in the first issue of the
Concourse:

Dr. Crosby’s listing of specific
courses or numbers of courses without
categorizing within the areas of knowl-
edge of our Core Program Requirements
serves to mislead the reader. The vast
majority of our courses have been clas-
sified, with faculty approval, as Com-
munications, Humanities, Natural Sci-
ence, Social Science, or Theology core.

A sequence of courses in an aca-
demic discipline is based upon pub-
lished pre-requisites for different
courses. The need for course pre-reg-
uisites is an academic decision which
has been made by the faculty of each
academic department. Hopefully, the
faculty of an academic department are
cognizant of the syllabi for courses
which are offered by that department
and do not have to rely on the contents
of specific books.

In our Philosophy of the Curricu-
lum, our Professorsare charged to “lead
their students in developing a sense of
the unity of knowledge” and to be ex-
amples of those “who practice just and
balanced judgment in all their teaching,
writing, and professional practice.”
Teacherscan bring their life experiences
to the classroom to show the way for
the students. Yet, should we not expect
students to assume some of the respon-
sibility for, and ownership of, their
learning?

In the “Knowledge Its Own End”
chapter of The Idea of a University,
Cardinal Newman writes: “Itisagreat
point then to enlarge the range of stud-
ies which a University professes, even
for the sake of students; and, though they
cannot pursue every subject which is
open to them, they will be the gainers
by living among those and under those
who represent the whole circle.” This,
| suppose, tells us that classesin a spe-
cific subject are but a part of a liberal
education. Theinteractionsamong stu-
dents, faculty, and advisors are an im-
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portant part of this education.

The comparison of the feelings or
thoughts of a professional, with fifteen
years of life experience, with thosewho
have just completed a course of study
can lead to false conclusions. | too had
a“bunch of courses,” athough very spe-
cific, as part of my general degree re-
quirements. Not until | wasrelieved of
the concern to pass certain coursesdid |
beginto seetherelationshipsamong the
branches of knowledge. Forty years
|ater, | still stumbleacrosstheserel ation-
ships as | live my life and practice my
profession.

Changes in our Core Program Re-
quirements were not, as Dr. Crosby as-
sumes, “strongly conditioned by the
trends’ of 1974. The changes were
adopted by thefaculty after some experi-
mentation and much debate. Sincethen,
the requirements have been modified in
an effort to correct problems. The hope
(fulfilled or not) wasto havethe students
become exposed to different areas of
knowledge. They then could pursue ar-
eas of interest outside their major con-
centration, through electives.

Perhaps we should not hastily de-
duce that the common denominator of
our students and alumni isalack of co-
herence in the general education at
Franciscan University. Is it not the
University's Mission Statement that
identifies us as being Franciscan and
Catholic? Do we not want our students
to remember their entire University ex-
perience rather than an emphasis on a
“grateful recognition that the program
of general education asawhole hasbeen
adecisive learning experience?”’

Dr. R.J. Convery

Professor of Chemistry

(with contributions from

Dr. M.A. Sunyoger

Assistant Professor of English)

| just read with great delight
Dr. Crosby’s diagnosis of our current
general education (in the February 13
issue of the Concourse) and want to re-
ply forthwith.

It isinconceivable to me that a uni-

versity can be acommunity of scholars
without some common body of litera-
turetodiscuss. Anoverly intellectually
disparate group of people has too little
in common to be called an intellectual
community. Absent some common core
of education, how can an intellectual
environment be created outside the
classroom, where one subject enlight-
ens another, so that, to paraphrase John
Paul 11, our students might make sense
to each other?

Most of our more recent alumni cer-
tainly do not point to some core of
knowledge, or Catholicintellectual cul-
ture, that hasleft anindelible print upon
their minds or has sharpened their criti-
cal thinking on morals and ethics, or on
any other issuefor that matter. (Notable
exceptions are Humanities and Catho-
lic Culture grads.) Noteworthy, too, is
that | have heard from alumni who
graduated before the curriculum change
about how their liberal arts education
formed their minds, gave them a com-
petitive edge in their professions, pre-
pared them to grapple with the myriad
of challenges they faced in the modern
world, and paved theway for alife-long
education. Many of them are deeply
grateful for the liberal arts education
they received at Franciscan University.

| attended an experimental liberal
arts school in the University of Okla-
homa system, where a rigorous core of
interdisciplinary studieswasrequired of
every student, who thusreceived an edu-
cation in certain fundamentals of sci-
ence, math, literature, history, philoso-
phy, physical education, the fine arts,
and so forth. While impoverished by
its secular nature, every year | am more
appreciative of that education.

Catholic education ought to be more
than learning a profession. It ought to
develop alife of themind that asks ques-
tions such as, “Why is there something
and not nothing? Who is man? What
ishefor? And, whatishisend?’ It ought
to help him see what is true and beauti-
ful in life, teach his soul to soar when
it encounters such beauty, and impel
him to give to humanity more of what
is beautiful, true, and eternal. A

See Conver sations on page 11



Theaestheticsof architecture

by Mary McElwee

IN SEEKING RESPITE FROM THE PRACTICAL CONCERNS OF EVERY DAY
LIFEIN MODERN AMERICA, WE OFTEN TURN TO BEAUTIFUL MUSIC OR
GOOD LITERATURE; WE MAY GO FORA BRIEF DRIVE IN THE COUNTRY,

REALIZING PERHAPS UNCON-
sciously that beauty refreshes the soul.
Reflection on our normal surroundings,
however, causes usto realize that much
of what surrounds ustoday is frighten-
ingly lacking in beauty—more now, in
fact, than in any previous age.

Probably the most obvious of these
defectsin aesthetic quality manifestsit-
self in modern architecture. Although
we may not realize how much we are
affected by it, | think few would disagree
that something vital has been lost since
the dayswhen, in spite of itsessentially
practical nature, architecture (along with
the other arts) was away for man to ex-
ercise his participation in the Divine
Nature, through the creation of beauti-
ful things. Today welivewiththelegacy
of a cultura period devoted to utilitar-
ian concerns, which reduced architecture
toitspurely practical functions. Theun-
fortunate result of this movement is all
too plainly exemplifiedinthe omnipres-
ent hulking blocks of concrete, almost
unworthy of being called “ architecture,”
to which we in America have become
accustomed.

The main argument offered on be-
half of modern architecture is (not sur-
prisingly) a utilitarian one. Modernists
argue that a church, for example, built
inmodern style servesthe same purpose
as one built in the Gothic or Barogue
style, in addition to being built moresim-
ply and cheaply, from easily obtainable
materials and according to modern
safety standards. And certainly it isin
some ways true that the two serve the
same purpose. But architecture should
not be exclusively about function; it
should also take into account meaning
and beauty. Thearchitectsof old seemed
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to have amuch better sense of this; their
churches “functioned” perfectly, and at
the same time pleased the senses and
reflected the structures of the Faith. For
example, the oldest churches are built
onwhat iscalled the“Latin cross plan:”
the sanctuary forms the head of the
cross, the long center aisle the foot, and
the cross-section which until recently
held the communionrail formed thetwo
arms. |n addition, the oldest churches
were built in such a way that the altar
always faced east, the direction from
which was anticipated the second com-
ing of the Son of God.

Churches are not the only instances
of architecture in which the appearance
of a building should conform to high
aesthetic standards; anything which man
builds should give credit not only to his
rational nature but also to his aesthetic
sensibility. Today we see not only ugly
churches, but ugly apartment buildings
and stores, places of business and so-
cia interaction. Many times these are
disturbingly reminiscent of the bleak,
monstrous constructions of the commu-
nist governmentsin Eastern Europe.

If such thingswereto befound only

in the poorest of communities, we
might find economic excuse for their
appearance, but architecture designed
strictly for utilitarian purposes without
regard to beauty has become the norm
for modern society at every level.
Here at the University, we are in
the unfortunate predicament of having
been left with many buildings which
were built in just the utilitarian period
of which | previously spoke. Attempts
at smplicity, not only in the structures
of the dormitories but also of the J. C.
Williams Center, the classroom build-
ings, and the chapel, resulted in sim-
plicity only insofar as these buildings
are sadly lacking in style and beauty.
Our task, however, is not to criticize
the mistakes of a previous age, espe-
cially when nothing can be done now
to remedy those mistakes. Rather, we
must try to ensure that the same mis-
takes are not made again; we must do
al we can to promote architecture that
will give glory to God by manifesting
the abilities of man to attain to beauty.
Already there is cause for hopein
the fact that newer buildings are great
improvements over the old—note, for
instance, the John Paul 1l Library and
the Finnegan Fieldhouse; and certainly
the Portiuncula chapel is one of the
most charming aspects of the campus.
Also, good landscaping has made our
surroundings much more pleasant.
These improvements are a good
sign, despitethe unfortuate fact that the
more pleasing developments in mod-
ern architecture are clearly originating
in secular society rather than in the ef-
fortsof any religiousorganizations. We
see skyscrapers which, while perhaps
unpleasant in other respects, at least are
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not ugly. Shopping centers with a
quaint, pleasant appearance arise amid
seas of concrete. Yet the construction
of churches, those buildings which
should be the most beautiful, lags far
behind.

One guestion we moderns need to
ask ourselves is this. Does beauty re-
aly cost so much?

Perhaps the answer liesin the past.
After al, for thousands of years up until
the last century, men were building
structures which not only served man’s
needs but also pleased the eye, while
they refreshed the soul. As members of
the Church and people who can see and
appreciate things not of thisworld, itis
our task not only to bring God to our

fellow-men but aso to raise ourselves
and othersto higher levels of awareness
and spirituality. Should we not there-
fore do all that we can to bring to the
world all that isgood, including beauty?

Mary McElwee is a senior majoring
in Classics

Rodk

Continued from page 1

my musical tastes is not to say that |
ascribeto the school of aesthetic equiva-
lence. Certain readers will no doubt
breathe easier when | say that | believe
the music of Mozart, Beethoven and
Bach exhibits a level of beauty and a
sophistication of composition far above
any music bearing the tag “modern.”
But to acknowledge this does not end
the discussion; it beginsit.

Rock music is admittedly a youth-
ful genre. It is often energetic. It can
bedrivingand emotional. Butit canalso
be fun, joyful, sad or thoughtful. It is
certainly not as emotionaly limited as
many of its critics contend.

One of these critics, Allan Bloom,
bluntly asserts that the beat of rock is
sex. If thisis true, | must confess to
having often utterly missed the message.
Bloom insists that youth know this to
be true. | insist that youth know this
to befalse. Such statements are easily
made in the abstract, as a way of win-
ning debating points, but they are diffi-
cult to sustain when actual music is
examined.

Surely, if Bloom pleased, he could
have restricted his condemnation to the
likes of the Rolling Stones, Madonna
and 2 Live Crew. Clearly rock and sex
are inextricably linked by such artists.
But consider the following sample:
Chicago’s “ Saturday in the Park,” with
its happy melody, light groove and sup-
porting brass section; U2's “Pride,” a
driving, guitar-dominated song about
Martin Luther King; Kansas' “The
Wall,” a haunting rock anthem about
spiritual searching; and Billy Joel’s" Pi-
ano Man,” arealist piano ballad about
an assortment of individuals holding
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ontolifeinabar. Thesewritersall used
therock genreto paint apicture, to evoke
an emotion, andto expressanidea. That
isto say, they areartists. And asartists,
themore appropriatetheir musical back-
dropistotheir ideas, the morethey suc-
ceed. | believe they all succeeded, and
that countless othershave
aswell. Anyonewholis-
tens to such songs and

| suppose

(i.e. the medium is the message),
Kilpatrick concludesthat the genre can-
not be made respectable. But Kilpatrick
reaches this conclusion by limiting his
analysis to artists | would classify as
vulgar and dehumanizing—such as
N.W.A., Van Halen, W.A.S.P, Métley
Crue and Prince—as if
such artists represent all
that rock hasto offer.

hears only “sex” might | suppose that for
ask himself whether he thaI fOf those who are justifiably
judges honestly, or rather those angered by therock culture

prejudicially—allowing a
general theory to over-
whelm his experience of
themusic.

William Kilpatrick

whoare
judifiably
angered by

in general, it is easier to
“blame the beat” than to
take up difficult musical
and philosophical ques-
tions. The beat is sex and

rejects Bloom's Freudian the beat is narcissism are
reductionism as too sim- therOCk the answers Bloom and
plistic. In an attempt to culturein Kilpatrick give. How do
be nuanced, Kilpatrick . they know this? It is self-
distinguishesamong vari- general, ITIS  evident. No discussion.

ous classifications of easer tO To his credit, Profes-

modern music. Rock
music (which he con-
demns), he says, can be
recognized by its heavy,

“pblamethe
beat” than

sor Minto parts company
with Bloom and Kilpatrick
in offering some genuine
musical analysis for his

overbearing beat. Thus, to take UD readers. Herightly identi-
for Kilpatrick, harmless L. fies the Negro spiritual as
“popular music” seems dlffl Cult an early antecedent of rock
to become dangerous . music. Minto, however,
“rock music” when the I'TUSC3| and views the Negro spiritua
decibel level of the bass ph||ph|ca| as a variation of the work
and snare drums reach a . song, where “the tempo
certain level. questl ons. and beat no longer ex-

Inany case, rock mu-
sic can do no good for
Kilpatrick, who claimsthat anyonewho
thinks it can be used to express a vari-
ety of healthy ideas simply misunder-
stands its nature. Ashe seesit, the mu-
sicisitsown message, and that message
is self-gratification. So much for nu-
ance. WiththisMcLuhan-like statement

pressed the joy of fruitful

labor but the misery and
alienation of slavery.”# According to
Minto, the Negro spiritual eventually
gave way to the Blues, which focused
on despair, and advanced the trend of
marginalization and alienation. The
succession continued through Jazz,
Swing, Rock ‘n Roll, and Rock, with



themes of alienation and self-gratifica
tion passed along at each stage, presum-
ably in greater doses.

While Minto made a laudable at-
tempt at making sense out of hisdistaste
for modern musical trends (indeed,
much of his cultural criticism isvalid),
his analysis till leaves much to be de-
sired. Modern American music is es-
sentialy black music. Itsrich rhythmic
flavor flowsfrom the source Minto tried
to identify. But to marginalize its emo-
tional range by limiting it to themes of
alienation and self-gratification drasti-
cally underrates black culture.

TheNegro spiritual, inaPsalm-like
fashion, offered hope amidst terrible
oppression. This music was honest; it
refused to sugar-coat the realities of hu-
man existence—there was hope, but
there was also pain for the time being.
Thismusical honesty wastransferred to
the Blues. The themes explored by the
Blues greats—brokenness, loves lost,
oppression—do often depict despair and
alienation. Yet unlike much of today’s
literary, musical and popular culture, the
Blues did not celebrate decadence and
faithlessness. It lamented them. The
traditional blues artist recognized that
theworld can be better; that bad choices
have been made, and that better choices
can bemade. Withintemporary despair,
is permanent hope. This is not escap-
ism; it is exactly the opposite.

Modern music, at its best, borrows
themusical honesty of these genres, and
thereby serves a valuable cultural pur-
pose. But if we accept Minto’s
argument, we are forced to reject the
great American tradition of gospel mu-
sic, the richness and variety of Ameri-
can jazz and swing, and even, dare| say,
the emotional power of rock, which
when joined to appropriate themes, por-
trays them with particular power and
convincingness.

Amy Grant’s"Lead MeOn” project
isan example of an artistic and positive
use of therock genre. 1 amnot abigfan
of Grant, whose latest work consists of
mediocre dance pop music, lacking in
substance. “Lead Me On,” however,
probes questions of young faith, sexual
temptation, spiritual pride, marital love,

and courage under oppression—in a
manner that takes these questions seri-
ously and provokes reflection. The
project is musically diverse, including
delicate ballads, traditiona rock, and
hints of the blues and country. The mu-
sical backdrop accentuatesthe questions
raised in Grant’s lyrics, so that the mu-
sic and lyrics work as a unified whole.
Nothing in the project suggests
Dionysian sexua indulgence or self-
gratification; instead it suggests a
thoughtful artist’streatment of challeng-
ing issues.

Asanaside, | note that many critics
of “Christian Rock,” including Minto,
argue that one cannot justify “using”
such a inherently perverse genre to
“evangelize” non-Christians (Minto
comparesthe notion of using “ Christian
Rock” inevangelizing adolescentsto the
hypothetical use of “Christian Pornog-
raphy” to evangelize those in the por-
nography industry). Putting aside the
assumption that rock is somehow inher-
ently destructive, | reject the notion that
I, as an artist, am merely using a musi-
cal genre as atool or prop in winning
converts. When an artist hasthis view-
point, as a multitude of contemporary
Christian artists undoubtedly do, their
art becomes unduly self-conscious and
contrived. It ceases to be art and be-
comes a sort of gospel-tract set to an
awkward and often inappropriate musi-
cal background. Thus, | believe such
critics miss “the point” of music. | jus-
tify my musical writing not by its evan-
gelical usefulness, but by itsmerit asan
authentic artistic expression.

All of thisisnot to say that the mod-
ern genres cannot be abused. They can
and they are. Morethan at any timein
history, music which can only be de-
scribed as ugly and degrading has ob-
tained a large measure of popularity.
Rhythm tracks that overwhelm all me-
lodic structure; throbbing electric gui-
tars that rob al nuance from composi-
tion; and vulgar lyrics joined to shrill
and screaming voices—this is becom-
ing standard farein mainstream culture.
But none of thisreflects on theidiom of
rock music—as if something in the
structure of the idiom itself makes per-

version inevitable. These are artistic
problems; bad art; art created only to
shock and disturb. Nor isthis problem
confined to themusical realm. Modern
pictorial art, movies, literatureand tele-
vision are al infected with this deca-
dence—a